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GS/EN 6776 3.0 
Seminar-Workshop in Creative Writing: Poetry – Engaging the Current Moment 

 
Term: Fall 2021 
 
 
Time and Location 
Thursdays at 2:30; Dahdaleh Building (formerly TEL), room 0004 
 
 
Course Instructor 
Dr. Andy Weaver   aweaver@yorku.ca 
Office Hours: TBD (office hours will be held virtually through zoom) 
 
 
Expanded Course Description:  
This workshop course will blend a focus on the students’ own poetry writing with an attention to 
thinking about Canadian and American poetry from the contemporary moment. As such, we will 
read a number of works, most of which will have been published within the last five years. Most 
weeks, the first half of the class will focus on student presentations and discussions on the 
required readings; the second half will focus on workshopping the students’ own poetry 
(depending on class size, students should expect to have their poetry workshopped 3 times 
over the length of the course; students will submit two poems (totaling no more than 3 pages, 
single spaced) each time they are workshopped).  
 
NOTE: All students will write both poetry and academic papers (critical, scholarly engagements 
with elements of contemporary poetry and poetics) and participate in the poetry workshops. 
Students taking the course as part of the GDiP in Creative Writing will be evaluated primarily on 
their poetry; other students have the choice to be evaluated primarily on the basis of their 
creative or academic work. Students must declare to the instructor their preferred stream of 
evaluation (below). 
 
 
Required Course Texts 
While as many as possible of the weekly readings will be from free, online sources, students 
must purchase the following books: 
Nyla Matuk, ed. Resisting Canada [Signal; 978-1550655339] 
Carmen Maria Muchado and Joyelle McSweeney, eds. BAX 2020: Best American Experimental 

Writing [Wesleyan; 978-0819579584] 
Marilyn Dumont, ed. Best Canadian Poetry 2020 [Biblioasis; 978-1771963640] 
Tommy Pico, IRL [Birds Llc; 978-0991429868] 
Liz Howard, Infinite Citizen of the Shaking Tent [McClelland & Stewart; 978-0771038365] 
 
Please note: some (perhaps all) of these texts can be purchased as ebooks, which is perfectly 
fine so long as you have access to the text during all class discussions. 
 
 

mailto:aweaver@yorku.ca
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Evaluation:  
 
Track One: Creative (EN students intending to pursue the CW GDiP; this option is also 
available to EN students not pursuing the CW GDip and to non-EN students)  

• Seminar presentation on a specific poetic topic or device from that week’s assigned 
readings (15-20 minutes): 30% 

• Critical/scholarly essay on a specific poetry technique or problem as manifested in the 
course readings (1500-2000 words; 5-7 pages; due on Dec. 15th): 10% 

• Term portfolio (10-15 pages of new poetry, plus revisions and 5-page overview; due on 
Dec. 22nd): 45% 

• Participation: 15% 
 
Track Two: Scholarly/critical (EN students not pursuing the CW GDiP and non-EN 
students hoping to be graded primarily on their scholarship)  

• Seminar presentation on a specific poetic topic or device from that week’s assigned 
readings (15-20 minutes): 30% 

• Critical/scholarly essay on a specific poetry technique or problem as manifested in the 
course readings (3500-4000 words; 12-14 pages): 45% 

• Term portfolio (5-7 pages of new poetry, plus revisions and 3-page overview): 10% 

• Participation: 15% 
 
 
Grading: the regulations of the Faculty of Graduate Studies designate that course work be 
graded as follows:  

• A+  Exceptional (90-100%). Excellence in writing, research, and reading combined with 
originality.  Publishable. 

• A    Excellent (85-89%). Work that shows a superior command of the subject, clearly 
written, competently researched. 

• A-   High (80-84%). Work that shows a superior command of the material but with flaws 
in research and/or presentation. 

• B+ Highly satisfactory (75-79%). Work that shows a sound command of research, 
writing, and reading skills but that may be flawed in some visible and correctable way. 

• B   Satisfactory 70-74%). Work that meets minimum expectations of a graduate student 
in research, writing, and reading skills. 

• C   Conditional (60-69%). Unsatisfactory work; flawed in methodology or critical 
assumptions;  incoherently organized, poorly written, or superficially researched. 

• F   Failure (0-59%). 
 
 
Presentation requirements: we will treat the seminar presentations in the course as though 
they were conference papers. That means that each presentation will be preceded by a 300-
word presentation proposal, in which the presenter outlines the texts/issues that they expect to 
focus on in their presentation, as well as briefly summarize the aesthetic stakes at play in their 
topic. This proposal must be handed out as a hard copy to everyone in the course two weeks 
before the presentation; the instructor will provide written comments on the proposal to the 
student the following week. Students will not be graded on the proposal. 
 Please note that there are two presentations scheduled for each week; the presenters 
must offer separate presentations (this is not a group exercise), so the presenters scheduled for 
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the same week should touch base with each other before writing their proposals to ensure that 
their presentations will not substantially overlap each other. 
 As for the presentation itself, the presenter should read (do not extemporize your 
presentation) a focused, analytical, scholarly paper on a specific aspect of the poetry assigned 
for that week. Do not provide an overview of the readings; instead, focus on a specific aspect 
from some of the week’s readings and offer an in-depth analysis about that aspect. You may 
focus your analysis around any aspect of the week’s readings that you find interesting, so long 
as it focuses on arguing a point about one or more of the aesthetic techniques, strengths, and/or 
shortcomings, etc., you find in the readings. You are not required to include secondary materials 
in your presentation, though you certainly may do so if you make them relevant to your 
discussion; you are expected to research relevant historical, critical, and/or theoretical readings 
on your presentation topic, though that research does not have to appear in your presentation. 
(For example, if you focus on rhyme in your presentation, you should do some research on the 
use of rhyme in poetry to get a sense of the stakes, tradition, arguments, etc., surrounding 
rhyme in English-language poetry; you shouldn’t go over the history of rhyme in your 
presentation, but you should be able to provide some relevant context for the points you make 
about the use of rhyme in the week’s readings.) Please make sure that you ground your paper 
in specific poems from the week’s readings; I’d suggest that focusing on 3-5 poems is probably 
a good decision to allow for enough specificity and breadth, though that number is a guideline, 
not a requirement. 

Like at most conferences, the presentation must be fifteen to twenty minutes long, which 
means that you should read a roughly 8-9-page paper (12pt font, double spaced, not including 
Works Cited, etc.). Also like at most conferences, the audience will be very frustrated if the 
presentation is noticeably longer (or shorter) than fifteen to twenty minutes, so do practice 
reading through your paper beforehand and take note of how long it takes to read your paper. 
Presentations more than a minute or two longer or shorter than the fifteen-twenty minute 
window will be docked marks. 
 Students must also bring a second, identical print copy of their presentation paper, which 
they will give to the instructor, to class on the day of the presentation. The instructor will grade 
the presentation within a reasonable time period. For students presenting earlier in the course, 
this may mean waiting two or three weeks, while the instructor establishes a reasonable base 
line for the presentations. Note that the hard copy of the presentation is only to help the 
instructor remember the finer points of your argument; grades will not be lost for poor 
formatting, spelling, etc. However, while the paper is not being graded as a formal essay, 
you should write your presentation so that listeners can identify basic citations for all 
quotations and borrowed material. 

The presenter is also expected to lead the class in discussion after the presentations; 
this means that presenters should prepare several focused questions to pose to the class after 
their presentation. These questions may be related to the ideas and issues dealt with in the 
presentation, or they may be about different matters in the poet’s work. The presenter should 
also have a list of more general discussion points, designed to prompt class discussion, that the 
presenter can use should discussion start to flag. How the presenter handles class discussion 
after the presentation will also be evaluated as part of the overall presentation grade. 
 
Missed Presentations: due to the structure of the course, only students with a very valid 
reason (significant health problems, personal emergency, etc.) that can be reasonably 
documented will be allowed to makeup a missed presentation. Students who miss a 
presentation without such a valid reason will be given an automatic grade of F for the 
presentation.  
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Critical/scholarly Essay: the essay is an academic exercise and must follow MLA guidelines 
for essays. The essay is due by Wednesday, December 15, 2021. Students must develop 
their own essay topics, as the instructor will not pass out a list of suggested topics. Students 
should discuss their topic idea with the instructor as early as reasonably possible, in order to 
ensure that the topic is appropriate. The essay must be distinct from the class presentation, but 
it is possible to include the text(s) you present on in your essay. 
Guidelines for the essay: 

• All essays must be submitted via email (see “Essay Submission” below). 

• All essays must follow current MLA standards for formatting and citation. Students 
should consider purchasing a personal copy of the MLA Handbook (9th ed); copies are 
also available at Scott Library. 

• Grammar, organization of ideas, and spelling count! Students are expected to be able to 
write grammatically correct sentences and to use paragraphing to organize their 
thoughts. Major grammatical, spelling, or organizational errors will result in lower grades, 
up to and including failure of the assignment. 

 
 
Term Portfolio: the portfolio is a collection of the poems you have been working on during the 
course: they can be poems that were workshopped, or they can be new poems written during 
the span of the course that were not workshopped; it is expected that the term portfolio will be a 
mixture of workshopped and non-workshopped poems. The term portfolio is due by 
Wednesday, December 22, 2021. For each poem in the portfolio, include a brief (one 
paragraph) introductory overview of the revisions you’ve made to the poem, as well as sections 
you would like to improve, parts you’re particularly pleased with, etc.; a clearly marked “final” 
version; clearly marked and ordered revision versions. The portfolio as a whole must begin with 
an overview of your work throughout the term: discuss what you found changed most about 
your work in general and why, what stayed the same and why, what you were most pleased 
about your writing and why, what elements in your writing are you least pleased with and why, 
etc. (note, this overview is not a discussion of specific poems, but rather is an overview of your 
poetry writing in general). 
 
 
Essay and Term Portfolio Submission: submit the essay and the term portfolio electronically 
as a .doc or .docx (NOT as a .pdf) attachment by 11:59 pm on their respective due date. The 
English Department office staff cannot accept, date stamp, handle, or return essays or other 
assignments. Essays must not be faxed to either the Graduate or Undergraduate English 
Department fax numbers. To avoid problems due to emails that might go missing, students must 
CC themselves on the essay-assignment email; that way, if the original email goes missing, the 
student can forward the CCed email (which should include the date and time of the original 
email) to the instructor. The instructor will reply to every essay-submission email within 24hrs; 
do not assume your essay has been received until you have received email confirmation. If, 
after 24hrs, you have not received an email from the instructor confirming receipt of the essay, 
forward the CCed email to the instructor. In the subject line of your email, please put “(Your full 
name)’s 6776 essay.” 
How to submit your assignment: 

• In the subject line of the email, put your full name, followed by the course number and 
assignment (i.e., John Smith, EN 6776 Essay). 

• Send only one attached file; do not break up your assignment into two or more files (your 
Works Cited, for example, must be in the same file as your assignment). 
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• Make sure that you CC yourself on the email; that way if there is an e-mail mishap and I 
don’t receive your email, you can forward me your CCed email, which will show the time 
and date of the original submission. 

• Remember to attach your assignment as a Word document (a .doc or .docx file). 

• I will respond to every essay submission email within 24 hours, thus ensuring you that I 
have received your email and that I can open your assignment attachment; if you do not 
receive a response from me within 24hrs of sending your email, then forward me your 
CCed email, which should have a time and date stamp in the body of the email. 

 
 
Late Policy: presentation dates and workshop dates cannot be changed, because the rest 
of the class is expecting to discuss the material on the date given. If there are reasonable 
circumstances justifying a student’s inability to present or attend on the day they are due to 
present/be workshopped, the instructor may consider making alternate arrangements—but the 
schedule of readings/presentations/workshops is fixed and cannot be changed. 
 
The deadlines for essays and portfolios are somewhat flexible. Students can always submit 
before the deadlines. If you are going to submit after the deadline, email the instructor no later 
than the deadline to let him know. (I will work with you to determine a reasonable extension—
but it is always much easier to extend a deadline before that deadline has elapsed!) 
 
 
Extensions: reasonable requests for extensions for essays and term portfolios will be 
entertained, but students should realize that there are FGS-determined deadlines for submitting 
grades; this means that extensions, like rubber bands, can only extend so far before something 
snaps. Extensions are not possible for presentations or workshopping. 
 
 
ADDITIONAL INFORMATION  
Withdrawal from Graduate Courses: November 12th is the last day to drop a Fall Term course 
without receiving a grade (please talk to Kathy in the GPE office to ensure you drop courses 
correctly).  
 
Participation Grade: according to York University policy, students cannot be required to attend 
class. However, they are responsible for all course content and requirements that they miss 
during absence(s). Participation grades are perfectly legal, and instructors are not obliged to 
provide “catch-up” materials/assignments/deferments, etc., unless the student has made 
arrangements in advance of the absence, or if the student provides credible (and legible) 
documented medical evidence of illness. 
 Students should also realize that attendance includes completing the preparatory work 
required to participate in each class. In other words, all readings must be completed before the 
relevant class, and attention should be focused on all class discussions. The student’s 
participation grade will be determined according to how s/he performs in all of these aspects (so 
this mark is not simply a register of how many questions you answer or ask in class). 
 Students must take an active role in their education in this course; this means that they 
should contribute towards a positive academic atmosphere that is attentive to everybody’s 
learning needs and that they should treat each other with respect and courtesy. A classroom 
should be a place to learn and to debate, which means listening is as important as speaking. 
Furthermore, throughout this course we may be dealing with topics on which students may hold 
deep personal beliefs or opinions; all students must treat fellow students and their opinions with 
respect. This does not mean we must all agree (in fact, lively discussion and debate are greatly 
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encouraged); it simply means that students should show respect and tact to each other when 
these differences of opinion arise. Students should maintain an open mind towards both their 
own views as well as the views of others in the classroom. At no point will sexist, racist, or 
homophobic language or ideas be tolerated. Please act appropriately. 
 
Weekly questions/comments requirement: as part of the participation grade, students must 
bring to class each week two written critical questions and/or comments on that week’s 
assigned readings. Every student will read out and then hand in to the instructor her 
questions/comments each week, and working through these questions will help form the basis 
of our weekly group discussions. Students should keep a copy of their weekly 
questions/comments for their notes and to refer to when thinking of topics for their essay. 
 
Email policy: students should expect a reply within 72 hrs to an email sent to the instructor 
during the week; responses will occasionally arrive much quicker than that, but at no time 
should you expect a response to take less 72 hrs. The instructor may not check email on 
weekends; this means that a response to an email sent on a Thursday afternoon or Friday 
should not be expected until the following Monday. 

Students should also be aware that email correspondence in this course should not take 
the place of meeting with the instructor during office hours; students who have questions about 
readings, in-class discussion, or other non-urgent matters should discuss these matters with the 
instructor during office hours or, if the questions are easily answered, directly after class. Emails 
to the instructor should be in regards to matters that cannot wait until office hours, to notify the 
instructor about taking the essay extension, or to inform the instructor of illness or other 
happenings that will keep a student out of class. 
 
Students with special needs: students with special needs should familiarize themselves with 
York University’s Policy on Academic Accommodation for Students with Disabilities. 
 
 
IMPORTANT COURSE INFORMATION FOR STUDENTS  
Students must familiarize themselves with the current Graduate Program in English Handbooks, 
particularly the sections “Academic Honesty” and “Use of Copy Editors.” Copies are available 
online at http://english.gradstudies.yorku.ca/current-students/handbooks/. 
 
Students should note that any breach of academic honesty in presentations, essays, or poetry  
in this course will be punished as severely as the Faculty of Graduate Studies will allow, 
including possible automatic failure of the course and/or possible dismissal from the program. 
 
Students may not record any lectures or classroom discussions, for any purpose(s), 
without the prior written approval of the instructor. If the instructor does approve recording, 
any and all recordings are only for the benefit of the individual student; under no circumstances 
can any recording of lectures and/or classroom discussions be shared, during the course or 
after, between students, with individuals outside the course, or on the internet. Any breach of 
this policy for any purpose(s) will be considered an act of theft by the student of the instructor’s 
intellectual property and will be subject to appropriate punishment(s) by the university and/or the 
legal system. 
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Class Schedule 
 
Class One (Sept 9): 
Introduction 
 
 
Class Two (Sept 16):  
Primary texts from BAX 2020 

Agrawal, Albarran, Anderson, Azaizeh, Boyer, Cain, Chu, Crawford  
NOTE: sign up for workshop slots and presentation dates  
 
 
Class Three (Sept 23): 
Primary texts from BAX 2020 

Dickinson, Dunbar, Duplan, El-Mohtar, Greenberg, Guébo, Hilliard, Hofmann, Holiday, 
Hussain, Ingram, Kaudo, Kent, Kim, Kirby 

 
 
Class Four (Sept 30): 
Primary texts from BAX 2020 

Lanay, Lara, Notley, Pafunda, Pelaez Lopez, Pethybridge, Phillips, Salas Rivera, 
Schmaltz, Sigo, Soto, Stepanova, Tolentino, Vap, Villarreal, Waldrep, Wuehle 

Poems for workshop: 1, 2, 3, 4 
 
 
Class Five (Oct 7): 
Primary texts from Resisting Canada 

“Land Acknowledgement” to Marvin Francis (pages 13-93, plus relevant end matter) 
Poems for workshop: 5, 6, 7, 8 
 
 

NOTE: Oct 11-15: Fall Reading Week—no classes or office hours held; university open 
 
 
Class Six (Oct 21): 
Presenters: ______________ and ______________  
Primary texts from Resisting Canada 

Louise Bernice Halfe—Sky Dancer to Leanne Betasamosake Simpson (pages 94-173, 
plus relevant end matter) 

Poems for workshop: 9, 10, 11, 12 
 
 
 
Class Seven (Oct 28):  
Presenters: ______________ and ______________  
Primary texts from Resisting Canada 

Section Two (pages 177-267, plus relevant end matter) 
Poems for workshop: 4, 3, 2, 1 
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Class Eight (Nov 4):  
Presenters: ______________ and ______________  
Primary Texts from Best Canadian Poetry 2020 

“Foreword” to Nyla Matuk (pages 1-58, plus relevant end matter) 
Poems for workshop: 8, 7, 6, 5 
 
 
Class Nine (Nov 11):  
Presenters: ______________ and ______________  
Primary Texts from Best Canadian Poetry 2020 

Fiona Tinwei Lam to Erin Soros (pages 59-116, plus relevant end matter) 
Poems for workshop: 12, 11, 10, 9 
 

 
 
NOTE: November 12th is the last day to drop a Fall 2021 course without receiving a grade; see 
http://gradstudies.yorku.ca/current-students/student-status/important-dates/ 

 
 
 
Class Ten (Nov 18):  
Presenters: _____________ and _____________  
Primary Text: Tommy Pico, IRL 
Poems for workshop: 3, 4, 1, 2 
 
 
Class Eleven (Nov 25):  
Presenters: _____________ and ______________  
Primary Text: Liz Howard, Infinite Citizen of the Shaking Tents 
Poems for workshop: 7, 8, 5, 6 
 
 
Class Twelve (Dec 2):  
Small group editing of portfolio poems—bring 4 copies of 2-3 poems to class (Groups of 4) 
Poems for workshop: 11, 12, 9, 10 
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Workshop Details 
When you are scheduled to have your poetry workshopped: 

• email your two poems to the class by the Monday before the class; 

• make sure your poems are attached to the email in one document, maximum of 3 pages 
in total (spaced as you want the poem to appear on the page, with your name on each 
page, each page numbered, each new poem starts on a new page); 

• do not send a poem you think is perfect or fully finished, since you will get little useful 
commentary from the class discussion; instead, the best poem to choose to have 
workshopped is one that you think has potential but is not “there” yet—that is, one that 
you want to improve! 

 
When you are reading others’ work to discuss in workshop: 

• make clear, detailed, and legible notes (either on a copy of the poem, or on a separate 
piece of paper—note, though, that you will be passing back (as hard copies) your 
comments to the author at the end of the in-class discussion, so you might want to make 
a copy of your notes for yourself if there is anything important you wish to keep); 

• make an extra hard copy of your notes to pass to the instructor (your workshop notes will 
be part of your participation grade for the course); 

• make sure your name is clearly identified on the notes you pass to the author/instructor; 

• please focus on the formal aspects of the poem as much as possible; you certainly may 
discuss the content, but focusing primarily on the formal aspects will be most helpful; 

• note specifics of what you think works well and why, what you think needs improvement 
and why, and any suggestions you might have for improving the poem; 

• note any questions/uncertainty you have about specific aspects of the poem; 

• remember to be respectful in your comments; 

• remember that this is an exercise in editing creative work—so, we are not interested in 
critical analysis in the workshop; instead, think about how the poem works as an 
aesthetic document: does it use diction well, is the imagery good, does the sound 
structure work, do the metaphors work, is there anything unintentionally unclear, is the 
tone effective, is there anything unnecessary/missing, etc. 

• be positive, but also remember that we are all trying to improve our writing—which 
means that respectful, helpful, constructive critique is absolutely necessary! 

 
When your poetry is being workshopped: 

• remain silent and listen carefully—this is not a time to defend your poem or argue in 
favour of what you wrote, nor is it time to explain your intent in/for the poem;  

• take careful/copious notes; 

• remember throughout that the discussion is focused on trying to improve your poem, so 
do not be offended by suggestions or critiques; having said that, you are the author, so 
when you return to the poem later to edit it, you can choose which suggestions/critiques 
are worth pursuing and which are not worth pursuing; 

• at the end of the discussion, ask for clarity on the workshop comments if anything 
remains unclear; 

• at the end of the discussion, you will also be asked if there are any aspects of the 
poem(s) that the class did not touch on that you were wondering about, so think about 
that—come to the workshop with a clear sense of the several aspects of each poem you 
hope to clarify, so you can ask about those if we don’t discuss those aspects. 
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Workshop slots 
 
1: ______________________ 

2: ______________________ 

3: ______________________ 

4: ______________________ 

5: ______________________ 

6: ______________________ 

7: ______________________ 

8: ______________________ 

9: ______________________ 

10: ______________________ 

11: ______________________ 

12: ______________________ 
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GUIDELINES FOR WORKSHOP CRITIQUE 
1. We will show the proper respect for the process and for our colleagues by carefully reading 

the material to be workshopped several times before class, writing down comments to share 
in the workshop and/or on paper with the author. Remember to think about both form and 
content in your comments. 
 

2. We will always begin with positive statements about what IS working before discussing what 
might not be working. 
 

3. We will strive to find cultural referents that relate to the work, placing it within existing literary 
traditions and theoretical contexts. 
 

4. We will view the piece by understanding what the piece is intending to be, not by imposing 
our own aesthetic on it. 
 

5. We will not make personal comments about the writer. Our comments will be restricted to 
the piece itself. 
 

6. We will not just say something isn’t working.  We will explain WHY we don’t think it is 
working and WHAT the specific problems are. 

 

7. We will trust each other to produce the most constructive feedback, giving it with thoughtful 
compassion and receiving it with an open mind. 
 

8. We will share our personal reactions to the work as a way of understanding differences in 
aesthetics, world views, etc, without making value judgements.  

 
9. We will be respectful of differences even as we disagree. 

 
10.  We will assume that everyone’s intention in the workshop is to make the work better, while 

also understanding that not every suggestion or comment is equally valid or correct. 
 

11.  Authors will not speak when their work is being workshopped. That is a time to listen and 
take notes, not to try to explain or justify their work. It is best to just pretend you are just a 
scribe while your work is being critiqued; take notes as if what is being said has nothing to 
do with you. Go home, do whatever may comfort and empower you as you feel it out, then 
approach your work again with an attitude of excitement at using the feedback to help the 
work grow. 

 

Finally, please note that the instructor will do his best to act primarily as a guide throughout the 
workshop discussion. (So, while I will sometimes offer my opinion on a point, I will mostly try to 
keep my opinions to myself during the workshop. I will write my comments and pass them to the 
author, but, during the workshop, the point is to hear from the participants as much as possible.)  


