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Many scholars contend that girlhood is a modern invention. However, girls appear in many 
early modern texts, which are fascinated with marking the transition from girlhood to 
womanhood in some way. This course traces early modern conceptions of girlhood, and it 
considers the important role played by the early modern girl in contemporary constructions of 
girlhood. It examines representations of girlhood in a variety of early modern texts, primarily 
dramatic, placing them in the context of historical, feminist and psychoanalytic studies of 
girlhood that have, until very recently, defined girlhood through absence or lack. Examining 
plays, poems, and translations in their manuscript contexts and comparing different editions of 
printed plays, this course places particular emphasis on the evolution of girls’ dramatic 
participation, including girl characters in drama, girl translators of plays, girl performers in court 
masques and other theatricals, and, finally, girl playwrights.  
 
Evaluation 
In-class presentation, plus 8-10 pp (3500-4000 words) written summary: 30% 
Final research paper, 12-15 pp (or 5000-6000 words): 50%  
Class Participation: 20% (based on class attendance, informed and active participation in weekly 
class discussions, including our opening 2-minute “lightning rounds,” and short presentation of 
final research paper)  
 
Reading List 
Lady Jane Lumley, Iphigenia (circa 1550) ed. Diane Purkiss (Penguin) 
Shakespeare, Romeo and Juliet (1584) ed. Jill Levenson (Oxford) 
Elizabeth Cary, Lady Falkland, The Tragedy of Mariam, The Fair Queen of Jewry (1602) ed. Karen 
Britland (New Mermaids) 
Shakespeare, Hamlet. The Texts of 1603 and 1623 ed. Ann Thompson and Neil Taylor (Arden) 
Shakespeare, Pericles (1608) ed. Suzanne Gossett (Arden) 
John Fletcher, The Faithful Shepherdess (1609) (Cambridge) 
Shakespeare, The Tempest (1610) ed. Stephen Orgel (Oxford) 
Beaumont and Fletcher, The Maid’s Tragedy (1613) ed. Martin Wiggins (Oxford) 
Lady Rachel Fane, May Masque (1627) ed. Marion O’Connor (ELH) 
Milton, Comus (1634) ed. Stephen Orgel and Jonathan Goldberg (Oxford) 
Cavendish and Brackley, The Concealed Fancies (1645) ed. Susan Ceresano and Marion Wynne 
Davies in Renaissance Drama by Women (Routledge) 
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